
Friends of the Melboune Welsh

The choir is only recently back from its trip to Wales and the 
Royal Albert Hall. Our conductor Lucas de Jong could not make 
the trip as he had been engaged before becoming our Musical 
Director to sing a major role in Turandot in Brisbane in October. 
The choir was fortunate in having our patron Alwyn Humphreys 
conducting some of our concerts in Wales.  In this issue we are 
including some excerpts from reports of the trip from our choir 
members. We have ordered 
CDs of the Royal Albert Hall 
concert, which are due around 
Christmas. We will have extra 
copies if you are interested in 
purchasing one.
Our next performance is our 
annual St David’s Day Gala 
concert, which is at Ringwood 
this year on the 28th February. 
We can promise you a concert 
with some wonderful guest 
artists and great singing from 
the Choir now that Lucas 
is well and truly settled into his role.  And not forgetting our 
wonderful Linda O’Brien who has been with us for 12 years and 
wowed the audiences in the UK with her piano playing. 
Our choir members will be organising group sales, so if you know 
a choir member, ring them to go on their list and cash in on the 
cheapest rate of early bird plus group.
Ticket secretary Irenee Owen (9893 6016) will take orders for 
tickets if you don’t want to use the mail order form. 

Results of the Friends of Melbourne Welsh Christmas Draw 
Each of the following has won themselves either two tickets to our 
Saint David’s Day Concert 28th February or our Annual Night of 
Song and Singer of the Year Concert 5th September, or if you 
can’t make it to a concert you can select any two of our current 
CDs. A voucher will be mailed or emailed out to you.
Draw #1: Full Database (including Friends with email)
Walsh Glenda  Templestowe and Collard Alan East Bentleigh
Draw #2: Friends with email
Mrs Judy Rainsford  and Amelia Hartnett

If you have email access you too can have FOUR chances 
of winning instead of just TWO. The easiest way to 
register an email address with us is via our website 
(bottom of next page) and then click on FRIENDS 

A trip report from one of our baritones.
Dubai! Absolutely dumfounding rate of construction. 30% of 
the world’s tower cranes! More Range Rovers than I have ever 
seen in one place. Snowskied at -2C when it’s +38C outside! A 
quad chairlift, ski patrollers, Swiss chalet for coffee. An 80 metre 
vertical fall in 400 metres. It snows every night on schedule but 
don’t overcook the turns because those walls are concrete and 

there’s no padding. Jet lag so wake 
at 6 am to see the construction 
workers on the next door highrise 
still asleep or struggling to their 
feet from their” beds” amongst 
the scaffolding and blocks they 
will soon be laying. Beds! When 
did a flattened out cardboard box 
laying on  concrete constitute a 
mattress? No hearty breakfast 
either! Lets get out of Dubai but 
not before stepping around dozens 
of blanket shrouded construction 
workers sleeping on the floor of 

the terminal as they wait for the flights which will temporarily 
reunite them with their families in Bangladesh.
Wales, land of my birth. Land of song. We sing with good choirs 
on Angelsey and Maestaeg. Good choirs but not so good we have 
to be in thrall to them. Maestaeg, wonderful people, wonderful 
hospitality - an excellent shared concert.. You can still sense 
the community feeling of the old mining town it is, but many 
of these men are ex miners and none of their sons will go down 
the mines because they are all closed. We leave Maesteg by 
the back mountain roads and finally we crest the mountain and 
there far  below is the fabled Rhondda Valley, Cym Rhondda 
in Welsh, and Treorchy. We  descend 300 metres into the “Big 
pit” at Blaenavon. As we enter the cage I reflect that I am the 
first generation of my family not to have been a miner. As we 
descend I think of my grandfather and his 3 sons including my 
father doing the same every day.  We finally emerge from the 
winding cage and in the words of the song ‘it is good to see 
the sun shine.” The days when “coal was king” and employed 
over a million men in the UK are thankfully gone. The cost was 
just too great. I am leaving South Wales with sadness about that 
immense cost but also with hope in my heart for the land is 
being rehabilitated, the air is clean and the once filthy rivers are 
becoming clearer. The valleys are green again. 

David Simm (baritone)

St David’s Day Gala Concert
George Woods Performing Arts Centre 

Yarra Valley Grammar School 
Kalinda Rd, Ringwood

7.30 pm Saturday 28th February 2009
Guest artists including 

our 2008 Singer of the Year, Jacqueline Porter
and Christina Wilson (soprano) from Canberra
Tickets $30 Early Bird to 31st January $27.50

Further $2.50 reduction on tickets for groups of 10 or more
Ticket Secretary 9893 6016
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2009 Annual Concert and Singer of the Year Saturday 5th September 
Robert Blackwood Hall,  Monash University
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Melbourne Welsh Male Choir  P.O. Box 1034   Mountain Gate  VIC  3156
Ph:  03 9870 8891   Website:  www.melbournewelshchoir.com.au   

Email: secretary@melbournewelshchoir.com.au

St David’s Day Gala Concert in the Yarra Valley Saturday 28th February 2009

Here is an excerpt from the report of one of our newer tenors.
One can’t help but notice the ‘buzz’ around Wednesday night 
rehearsals since our return. Granted this might just be the ‘afterglow’ 
of the trip, but I believe there is a new energy to harness for the 
future of the choir, and much of the group has never been better 
placed or motivated to apply themselves in that way. 
While I expected the Albert Hall massed choir to be the most 
thrilling part of the tour, nothing prepared me for what I learned 
and experienced through our concerts in Wales and the UK, 
leading up to that point.  From Llangefni to Oswestry, and on 
to Maesteg and Weybridge, all the preparation over the previous 
twelve months began to coalesce, and more surprisingly it was 
extended and built upon.
North Wales is special for a visiting Welsh choir, because the language 
is still spoken on the street, even, (or especially), by the young. So 
when, in a filled Mariah Chapel on a weeknight, we received rapturous 
applause for Y Darlun, our first Welsh song, I was very grateful that 
the Tenors were not starting the second, as my pride and humility 
were such that I was choking with emotion. It was of equal part 
joyous and emotional to close with the national anthem, and to see 
members of the audience in the first pews swell with both pride and 
amazement, at feeling the reverberation in their little chapel, caused 
by both their impromptu singing and 
the sonorous voices of the combined 
Hogia’r Ddwylan and Melbourne 
Welsh choirs.
Hearing Hogia’r Ddwylan sing was 
the first time I had heard a Welsh 
choir (of any origin, in any country) 
as a member of the audience. The 
European Champions were a good 
place to start, and they certainly demonstrated what competition 
standard meant, with their rich, heavy sound, and all-round 
professionalism. Seeing this performance was educative on many 
levels, but importantly it demonstrated to me where the overall 
standard of Welsh choir singing might be and what we could 
achieve, why we were rightly different as a performing choir in 
terms of our persona, repertoire and stage presence, just how many 
contemporary and moving Welsh hymns and songs we could 
assimilate into our repertoire, and how important it is that we 
continue to commit to, value and sustain that part of our identity. 
After all, it’s what makes us different, our audiences expect to hear 
our Welsh repertoire, and it makes us part of a very special, global 
community of Welsh choirs, with real roots and traditions. Our 
‘Welshness’ is not just a ‘brand, it’s an all encompassing tradition, 
our ship’s anchor, which should guide our direction with regards to 
standards, music selection, sound and performance. We never need 
fumble about for an identity!             
Working with Alwyn Humphreys was a personal highlight of the 
tour. I did not know what to expect, and came with little knowledge 
of him as a Musical Director. I had been on quite a steep learning 
curve over the previous twelve months with the choir, but there and 

then, in St Oswald’s, at Oswestry, it all made sense - an epiphany, 
in front of the altar in a 13th century church. Well it doesn’t get 
more auspicious. There he was, the white haired, intense martinet, 
communicating with every part of his being; crouching to get the 
choir to lean forward, as if to cocoon the sound, then slowly releas-
ing as one strangles air out of a balloon, or with a flamboyant flay-
ing of the arms in the crescendo. He seemed to have eight pairs of 
arms, as he shaped and polished the sound, now louder, now softer, 
hold back, now let go. All this without a word, and 48 voices in one 
sound. As Alwyn pointed out, singing gently was a virtue, as it left 
him somewhere to go as he shaped and worked away at the sound, 
working towards its climax. 
Recalling Maesteg, one remembers size, the height of the ‘little’ 
blokes in their choir whose firm handshakes made one lurch 
forward, the length of the line of people snaking along the street 
outside of the town hall where we would perform, the greatness 
of the generosity of the welcome afforded us by the Masteg 
Gleemen and the town, the tiny changing room which had most of 
the choir changing on the stage, and the giant in the white jacket 
who doubled as the Gleemen’s musical director. Maesteg was the 
third concert in less than a week, and the second in two days, but 
the enthusiasm of the choir was buoyed by the welcome. We had 

been invited into a ‘home’ - it 
seemed as if the whole town 
had ‘brought a plate’, with 
two rooms in the pub filled 
with food. Pints were shared 
before the event between the 
two choirs, just to ensure that 
neither had the edge.
Our repertoire thrilled the 

audience, and as always, Linda’s solo in American Trilogy prompted 
spontaneous applause. After the combined choir’s performance, we 
were again humbled by the town - a standing ovation, which, as it 
began to ebb, was interrupted by the rising giant in the white jacket, 
who lifted the applause again by bellowing: “I been watching and 
listening to them all night, and I must say that their Welsh diction 
is perfect!” (standing ovations don’t come cheap in that part of the 
Wales.) The Gleemen had one Welsh speaker in their choir, a fact 
worth remembering the next time our confidence wanes in our 
linguistic abilities!
In Weybridge we discovered a choir much like our own, large, 
casually competent, with a welcoming stage presence, and an 
eye for the quirky and adventurous. The acoustics in the Catholic 
Church of Christ, Prince of Peace were probably the best the choir 
had enjoyed, the Albert Hall notwithstanding. Whereas in Wales 
our ‘Welshness’ was celebrated, here we were an Australian choir 
from ‘Melborn’ – with conductor and organist donning cork hats for 
their choir’s rendition of Waltzing Matilda, interspersed with Tie 
Me Kangaroo Down. Our choir showed its heartfelt appreciation 
for this touch, as it did for their performance of Cwm Rhondda. 

Kurt Ambrose (1st Tenor)

On Tour

We are planning a great concert in June, combining 
the talents of the Melbourne Welsh Male Choir and 

the Australian Welsh Male Choir, with City of Greater 
Dandenong Brass Band, and guest artist Roy Best.  
Saturday 21st June 2 pm  at the Robert Blackwood 

Hall, Monash University.  Put this date in your 
calendar for a very special event.  More details later.
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